. Introduction Ⅰ Indonesia as an archipelagic country has an advantage in terms of diversity of cultures and traditions. One of which is the diversity in textiles, that is woven fabric. Woven fabric that is almost spread in all over the nation is an inheritance from the ancestors of Indonesia. Its complicated manufacturing process, using natural raw materials, as well as the content of philosophical meaning in its decorative patterns make the woven fabric has a high cultural value. One of the features of Indonesian traditional fabrics is the use of natural dyes, which are still found today. Traditionally the use of natural dyes is not merely act as a fabric dye, but also contained the philosophy background and meaning behind it. This is one of the local geniuses that need to be preserved.
. Natural Dyes and Textiles in Ⅱ Indonesia Thus, from region to region, the colors obtained from these dyes are quite similar.
In the past, natural fibers and dyes were traditionally used as textile materials, which usage was emphasized on the fulfillment of spiritual purposes and the production of sacred traditional fabrics. It is unsurprising that the production process was usually time-consuming and highly complicated.
Textiles using natural dyes in Indonesia
In the book entitled Tenunan Indonesia (1995) since the invention of aniline synthetic dyes at the end of the 19 th century by German scientist, the role of natural dyes has been fading. Only those who appreciate the value of traditional textiles and their accompanying cultural contents could comprehend the uniqueness of natural dyes. They are usually historians, cultural elites, collectors, and artists.
The appreciation of natural fibers and dyes leads to the formation of communities of natural dye textile enthusiasts. These communities usually emphasize on prestige and concerns toward issues of environment, environment-friendly concepts, backto-nature lifestyles, as well as the appreciation of the values of national culture.
In the modern era, certain producers begin to find ways to produce textiles using natural dyes based on traditional process, but with a higher efficiency rate, by replacing, for instance, other traditional ingredients with newer materials, to ensure faster and more complete color absorption.
The recent usage of natural dyes in Indonesia is emphasized more on the consumers' need to find alternative products containing local values. Those products also contain historic and nostalgic values, and are, therefore, more 'human,' as well as considered more environmentally friendly. The more complicated production process compared to that of the synthetic dyes, results in higher prices and exclusivity. For this reason, textiles made of natural fibers and dyes belong to a different class, not equal to those produced using synthetic dyes, although each has its own special role. Synthetic dyes were invented due to high consumer demands which cannot be quantitatively fulfilled by natural dyes.
Indonesian traditional textiles related to the customs of their origins. These textiles exclusively use natural fibers and dyes and they usually possess these aspects:
-They are made to fulfill ritual or religious purposes of certain traditional beliefs (the production process is part of the ritual) -They contain certain philosophies, depending on their origins.
-Their production process involves proficient skills and is usually time-consuming.
-Visually, they are swarmed with ornaments, rich in colors, complicated, and detailed.
-Their ornaments possess symbolic values -They are used for certain traditional rituals.
The things mentioned above are found in the traditional fabrics in Indonesia which use natural dyes, one of which is Geringsing custom fabrics from Tenganan village, Karangasem, Bali.
Geringsing woven fabric
For the villagers, Geringsing woven fabric is a sacred cloth, containing a deep philosophy and myth that is very valuable. In the making process, it is required to undergo some sacred ritual procession and take a long time. Therefore Geringsing woven fabric has a high cultural value, especially for Tenganan villagers and generaly for Indonesian society.
The high value of Geringsing woven local culture is due to its uniqueness. 
1) The making process of Geringsing woven
Geringsing fabrics or also called Wastra Geringsing 
Geringsing fabrics with double ikat weaving technique is only exist in a village in Bali. Double ikat weaving technique is a technique of weaving
with an excess on the processing techniques of the yarn material that will be used. The yarn is dyed before it is woven (coloring process), it is unique since there are not only one kind of yarn that is dyed and shaped into motif (Just warp yarns or weft threads, like binding weaving process). Both warp and weft) are dyed with natural dyes, by firstly passing the tying process according to the motif that will be made. So that the decoration or motif that is formed will not be visible until the yarn is woven on a loom, the decorative patterns will be visible after the unification of these two threads (Gillow et al., 1999) .
Another uniqueness of this woven fabric is that it can be viewed from two directions; front and rear sides have similar results, different from other weaving techniques, in which the frontside will looks different to the back side. This makes double ikat woven fabric special because it can be used by both sides.
2) The colors on Geringsing fabrics
The colors that appear are red color of dark 114 Natural Dyes on Indonesian Traditional Textiles 복식문화연구 soil and black and the parts that are not affected by the two colors are colored like the egg shells.
In making a piece of cloth Geringsing require a long time, sometimes it takes five to eight years.
The dyeing work begins with tying the parts of weft and warp yarns in order to avoid it from color during the immersion. The yarns are then sent to Bug-bug village to be dyed with indigo color/ indigofera because the people of Tenganan Pageringsingan village are prohibited to dye the indigo color. After the dyeing of blue color, the bonds that will be dyed with red color are opened, and red color dyeing is started, which is derived from the noni tree roots from Nusa Penida.
The immersion of red color is done many times until the desired dark red color is obtained. When the yarns are ready, the weaving stages are begun.
There are three primary colors used for weaving
Geringsing woven that is called as the term Tridatu, which is the sacred color for the village. The colors are red, black and orange (eggshell). These colors appear due to the coloring process by using some natural material:
• The red color is obtained from the dyeing process on the yarn with natural dyes extracted from the 'babakan' (tree petals) of white Kepudung with the roots of Sunti tree (Morinda ctitrifolia sp.)
• Black color (blue black/blue violet) is obtained from dyeing the yarn with natural dyes extracted from the Taum/Tarum tree/indigofera (Indigofera
The eggshell color is obtained from the pro • -cess of dyeing the yarn with natural dye extracts of hazelnut (Aleurites moluccana) (Ramseyer, 2009 ). Hazelnut that is used specifically only fruit that is really old and falling naturally from the tree.
These colors are materials that are available naturally in the village environment, so that the citizens of our ancestors can already use it to make the Geringsing weaving procession. history, it is believed that Geringsing has a magical power which has a strong connection with the myth of dewa Indra.
Analysis from anthropological view
In terms of the form of ornamentation when it is analyzed from historical factors, social and anthro- The diversity and uniqueness of Geringsing fabric has brought the village in triumph, it is an asset that must be kept. Undeniably that the presence of a high value heritage from Tenganan Pegeringsingan village will continue to bring the village on the glory, as long as the heritage preservation is maintained and preserved.
